
Many of the posters you see here were produced by the Earthworks Poster 
Collective, and other groups that grew out of that experiement. 

There was a long standing relationship between the Earthworks collective 
and the Jura Books collective. Members of both groups made art together 
and were involved in some of the same actions and campaigns, including the 
original stonewall inspired protest in Sydney on the 24th June, 1978 – what 
later became the Lesbian and Gay Mardi Gras. 54 people were arrested for 
marching in the street. A year later the NSW laws were changed so that 
protesters did not have to ask permission, but merely had to inform the police 
of the protest event. Perhaps we can continue to learn from this today?
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“The ideas, the politics and the tremendous drive for social change in 
the late 1960s and 1970s created an explosion in poster production 
by commercial studios and collectives all over the world. The May 
revolution in Paris in 1968, when art students occupied the Ecole des 
Beaux Arts, was a watershed in poster-making activity. The students 
and poster makers ran a print outlet to keep people informed of issues 
and information – as an alternative to the tightly controlled mainstream 
press – by speedily producing simple, powerful, political posters to be 
immediately circulated on the streets of Paris. In Sydney and elsewhere, 
these changes were also reflected in the prevailing view that the fine 
arts were dead – that other means of creating a democratic and non-
precious art practice were essential.

The early Earthworks Poster Collective members in 1972 were 
primarily influenced by the counterculture and anarchist ideas. In 
essence the general atmosphere was one of anti-authoritarianism... 
The adoption of the collective mode of production was seen as a way 
round the accepted view of the individual artist as hero. As a structure, 
it enabled joining forces on ideas, sharing materials, equipment and 
passing on skills to each other.” 

“The joy and involvement in the Earthworks collective (and the many 
unofficial members) is evident... They call themselves art workers rather 
than artists. The love of outrageous activism, anarchistic sometimes 
and the personal politics of sexual liberation (where everybody seemed 
to be trying terribly hard not to be monogamous) could be seen to be a 
youthful, experimental time – sometimes quite destructive, but also very 
challenging and enlivening.”

Therese Kenyon, Under a Hot Tin Roof: Art, Passion and 
Politics at the Tin Sheds Art Workshop, Power Publication, 

Sydney: 1995, p 36.


